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UNIVERSITY OF MINNESOTA, MORRIS

ARTISTS' COURSE SERIES
presents

Next Artists' Course Attraction ......

DUNCAN ·McNAB

Bramwell Fletcher in "The Bernard Shaw Story"

PIANIST

Thursday, January 5, 1967, 8 :15 p.m.

Edson Hall Auditorium
8:15 p.m.

Tuesday Evening
October 4, 1966

Edson Hall Auditorium

'-1

First Celebrity Series Attraction ......

PROGRAM
J esu, Joy of Man's Desiring ............ :... ................................................................................ Bach
Twelve Variations on. "Ah, vous dirai-je Maman," K. 265 ................ Mozart
Sonata, Op. 43 (D.V. 784), A Minor··················-············································

"The Cambridge Circus"
Wednesday, October 12, 1966, 8 :15 p.m.

Schubert
UMM Gymnasium

Allegro giusto
Andante
Allegro vivaoe
INTERMISSION
Kinderszencn, Op. 15 ·····························-··· ................................................................. . Schumann

COMBINED OR INDIVIDUAL SERIES TICKETS ARE STILL

Once up a time ... ; A curious story; Blind-man's bluff; A pleading
child - Perfect happiness; A momentous occasion; Dreaming; At
the fireside; Knight of the hobby-horse; Almost too serious; The
bogey-man; Child falling asleep . . . ; The Poet speaks.

- . AVAILABLE AT THE UMM BUSINESS OFFICE OR IN THE

The titles of the individual pieces of the cycle have been freely translated from
the German with the hope that the listener will find them "more e~pre,ssive of
feeling than of pa!inting." D.McN.
·

Two Roumanian Dances, Op. 8a ....... ......................................................................... Bartok
Allegro vivace
Poco allegro

LOBBY OF EDSON HALL AUDITORIUM

BEFORE

AND

AFTER THIS EVENING'S CONCERT, AS "\\-TELL AS DURING INTERMISSION.

WELCOME TO THE 1966-67 ARTISTS' COURSE SERIES !
We are sure you will enjoy this and the succeeding concerts. Since a number of
you may be attending your first Artists' Series concert, may we offer a few suggestions which will help us all to have an enjoyable concert season.

A'rTENDANOE
Obviously, you are here - but were you on time? May we suggest that you
anticipate the delays that are caused by parking, checking coats, and just the
basic mechanics of handling 500 people, . so that we can start the concert at
8:15. Plan to be in the auditorium by 8:00, and thus you will avoid the possibility of a 15- or 20-minute wait in the lobby, since no one will be seated
while the music is in progress.

ATTITUDE
Music is to be heard - this requires . absolute silence. Any whispering, program rustling or other unnecessary disturbance is discourteous to the artist, to
your neighbor and to yourself. This attitude of consideration for other11 absolutely precludes the use of cameras or tape recorders. Coughing can be
particularly distracting and should be muffled as much as possible.

APPLAUSE
We show our appreciation too the artist not only by our courteous attitude but
by our applause. The artist uses our applause as a barometer to measure our
appreciation. We should be honest and sincere in our reaction. It is not necessary to be vociferous to be polite; neither is it necessary to be restrained if
we are enthusiastic. The matter of when to applaud is important. In general,
we wait for the end of the entire composition. That is, of there are several
parts, we do not applaud between parts. On the other hand, if the group consists
of several separate compositions (usually indicated in the program by having the
titles even with the margin) then it is proper to applaud after each composition.
A good rule - if you aren't sure when to applaud - don't start!

AGAIN
Depending upon the nature of the program the artist is always happy to perform
"extra" numbers. Usually this is a time of great enjoyment and relaxation for
all of us, including the artist. The question is "how many?" This depends
upon your wishes and the artist's generosity. There are those in every audience
who have had enough when the printed program is over - and these are not
always the musical illiterates, either! The basic rule is this: If you have had
enough, it is perfectly proper to leave quietly and unobtrusively - always
remembering that if an encore should be forthcoming during your exit, you'
should immediately find a seat and remain quiet until it is over. If you are an
"eager beaver," and seats up front have been vacated, why not move nearer the
stage - get a "close-up" of the artist in action for as long as he wants to
perform? It's a good idea! But remember, don't move while the artist is
performing.

AUTOGRAPHS
All artists are willing and eager to greet the public after a concert. As a col-·
legiate audience of some sophistication why can't we assume that the artist is
perfectly capable of writing his name and not put him to the test? We can
greet him, thank him for a lovely evening and move on, basking in the thrill of
close contact with a celebrity. Of course, if you must have an autograph, he
will usually graciously oblige.
We do all our greeting backstage. Please wait in the hall until the artist is
ready to receive you. Once you have greeted him - move on, allowing others
to have the same opportunity.
We trust that these few suggestions will prove beneficial. Thank you for your
help in making this a delightful concert season.

